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all go down so much easier.

My dear friend Thomas Stelter beamed as he watched me cultivate my passion
for architecture in college. He passed away suddenly as this catalog was being written,
and it is to Tom that | dedicate this tour.

FOREWORD

As far back as | can remember, | have been a house explor-
er, with interests that extend beyond a seductive proportion or a
well-crafted detail. Houses are not static objects. They are the stages
upon which our lives unfold, and where culture is created. Since my
first foray to the Pines, seventeen years ago, | have been peering over
fences and knocking on doors. It was immediately apparent to me that
the Pines is a community that looks and lives like no other, but how did
it become this way? After modest beginnings in the 1950’s, a talented
roster of architects emerged to create an architecture as distinctive as
its inhabitants. Harry Bates, Earl Combs, and the prolific Horace Gifford
lived and worked in the Pines. Their homes shared the spotlight with
inspired cameos by Arthur Erickson, Andrew Geller, Marcel Bretos,
James McCleod, and Don Page. While each pursued different forms,
all shared the belief that life at the beach should be carefree as well as
maintenance-free. Rare were the painted surfaces, clipped lawns, and
all the brute force associated with maintaining the typical suburban
home. Naturally-weathering cedar and cypress pavilions in a riot of
shapes established our signature architecture. Yet for all of their sculp-
tural purity, these homes offered a relaxed and sensual ambience that
resonated with weekenders attired in nothing more than a bikini and
Bain de Soleil.

The Stonewall generation artfully and gently colonized this
fragile landscape. They realized that, like most beautiful things, the
Pines is an easily marred countenance. Today, when confronted by an
aggressive fence, or a steroidally bloated house, or a renovation that
obliterates the finer aspects of the original, | worry that the Pines has
lost its way. This tour of mid-century homes is a call to action that aims
to unlock our history, rethink our priorities, and honor the homeowners
who have maintained the integrity of their vintage properties.



635 FIRE ISLAND BOULEVARD

Home of CHARLES RENFRO
Architect: HORACE GIFFORD, 1961 Renovation: BROOKLYN OFFICE, 2015

“Where’s that favorite relaxation spot of yours? Mountains? Seashore? Or a tranquil lake where the
big ones never get away?...When you find that place, make your second home as wonderful as this one:
handsome, tough, and completely carefree,” wrote Better Homes and Gardens about Gifford’s first Fire
Island home, located at 638 Fire Island Boulevard. The magazine sold the plans directly to subscribers.
Two replicas of the original were built in the Pines, and 635 Fire Island Boulvard presents the most intact
version of the original design. Its new owner, himself a prominent architect, worked with his good friend
Anne Nixon at Brooklyn Office to dust off this once-forlorn and easily overlooked house.

Horace Gifford once told a reporter that “it is not until forty, maybe forty-five that an architect does work of
real monument.” At twenty-eight he saw himself as a student, not a master, of architecture. Accordingly,
Gifford’s first beach house adapts the forms of his teacher Louis Kahn’s Trenton Bath House to life on the
dunes. The bar-shaped home is anchored by a central, glassed-in space sheltered by a pyramid-shaped
roof. Juxtaposed with this vaulted space are modest flat-roofed bedrooms on each side. Sundecks to the
north and south create a criss-crossing floor plan. Like the southern vernacular homes of Gifford’s youth, it
is raised several feet off the ground to capture breezes, but not high enough to break through the tree line,
making it nearly invisible from the public walkway. Its approach consists of a narrow, meandering board-
walk that traverses the wetlands.

Although he would later become more adventurous with form
and light, the essential grammar of Horace Gifford’s design
aesthetic can already be seen in this debut structure. The
home is held aloft on locust posts, ensconced in multiple sun-
decks, clad with naturally-weathering cedar and redwood, and
framed by an untouched landscape. It is “a tent,” as Charles
Renfro aptly describes it, designed to host an especially artful
form of camping.

At right: Louis Kahn, Trenton Bathhouse, Ewing Township, NJ, 1955.




Above: Gifford’s identical home at 638 Fire Island Boulevard in
1962.

Below: Original plan. Its northern deck now extends deep into the
landscape.




219 BAY WALK

Home of JAMES STREACKER and SCOTT ALBHORN
Architect: UNKNOWN, 1961

A typical early 1960’s cottage by an unknown architect, 219 Bay Walk transcends its
humble origins through the meticulousness of its restoration and the addition of a modern-
ist landscape. The house was built in 1961 for Harry and Helen Kraft. Harry was an engineer
for Grumman Aircraft and a long-time Pines Fire Department volunteer. Helen served as its
dispatcher. During the summer months, they lived on a boat in the Harbor and rented their
house.

Upon purchasing the home in 2000, James Streacker and Scott Albhorn undertook a series
of subtle improvements with outsize results. An accumulation of gestures--none of them
showy, all of them poetic--result in a pleasing diversity of outdoor spaces, from a raked sand
garden culled from the Harbor dredging, to the perch of an upper deck with low benches, to
a slate-lined valley below. Nature is everywhere, yet nothing is left to chance. One example
is an inviting bench at the entry porch, painted to match the leaves of the adjacent Japanese
maple. Best of all, the homeowners refrained from erecting a tall fence around it all, thus
capturing the original spirit of Fire Island Pines as a public place to enjoy private architecture.

The new architectural gesture inside is a dining room that was converted from a bedroom.
Carefully composed openings in its wall main-
tain a zone of privacy amidst all of the admir-

ing passers-by. In its un-fussy way, the original
architecture is also well suited to the beach. A
raked ceiling leads to clerestory windows that
draw breeezes through the main space. A rich
palette of wood and tile, including hard-to-find
“wormwood,” warms the interior. The kitchen
will resonate with fans of Mad Men: Betty Draper
would feel right at home chain-smoking around
its Formica peninsula.
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482 TARPON WALK

Home of GARRY KORR
Architect: HORACE GIFFORD, 1965

Horace Gifford’s early homes were modestly situated in the landscape, their rooflines arcing just above the trees. But soon the ga-
, bles, hips, and arcs of Gifford’s early confections gave way to a more abstract vocabulary that relied exclusively upon flat and shed
4 roofs. Scale became intentionally ambiguous, as his influences veered toward monumental sources. In the midst of a tumultuous
year which found Horace Gifford arrested in the Meat Rack, he produced some of his strongest work to date with a series of tower-
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quality. Fortunately, its current owner is chipping away at this wear and tear in a phased renovation. Working from the top down,
Garry Korr’s home already boasts a new roof, shingles, and difficult-to-replace jalousie windows. Once again, the Kodak House is
almost ready for its close up.
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214 BEACH HILL WALK

Home of MICHAEL CRISAFULLI and MORTON NEWBURGH
Architect: DON PAGE, 1962 Restoration and Addition: RAWLINS DESIGN, 2012-Present

This early addition to the modernist landscape of the Pines was commissioned by Stanley Posthorn (1915-2009), a public
relations executive for Time Inc. who was credited with the success of Forbes and People magazine. An art collector, Posthorn
acquired early works by his friends Andy Warhol, Joe Brainard, Ellsworth Kelly, and his nephew Jim Dine. Seeking a coastal
retreat as well as a place to display his art collection, Posthorn called upon Charles “Don” Page (1917-2007). The display of this
art was accentuated by a blank wall across the entire front facade, relieved only by a covered porch that led to its front door.

Page headed the graphic design department of . M. Pei’s office, and the plan he designed for 214 Beach Hill Walk was
rigorously composed. Starting with a rectangular platform that hovered over its site on wooden pilings, Page laid out a grid
overlaid with an S-shaped interior plan that cradled two planted courtyards. The remaining space was further delineated into
a symmetrical array of screened porches and terraces. Its modular proportions were marked with black posts and horizontal
beams that created an intimate scale within the gable-roofed rooms. All windows were aligned across their courtyards in order
to see through the entire house. Alas, the home’s construction details and finishes were no match for the home’s graphic and
spatial clarity, perhaps as a result of Page’s non-technical background. These shortcomings are being addressed addressed in
an ongoing renovation by Rawlins Design. Vinyl floors were replaced with robust porcelain tiles in a matte, textured pattern. An
out-of-scale brick hearth that created a trip hazard was reimagined as a floating, rotating ethanol fireplace. Subtle up and down-
lighting was integrated into the black cross-beams. A closet that cramped the Foyer became a mirrored Bar that opens up the
space while leaving the floor plan unchanged. The Kitchen and Powder Room were completely renovated, and the entire home
was refurnished with new and vintage modernist furniture.

Further muddling the original design intent of the house was a lower-level apartment, built by subsequent owners, which
bloated the original airiness of the structure. Rawlins Design reconfigured and integrated the apartment into the main house by
transforming the covered entry porch into a glass-enclosed stair that presents a more in-
viting face to the public boardwalk. The entry boardwalk was rebuilt in keeping with the
original winding approach, while the lower apartment level was stained black to blend
into the vegetation and restore a sense of lightness to the original, gray structure. Cen-
tral air conditioning for the entire home was discreetly tucked into a closet. The latest
phase of work integrates a new outdoor shower, hot tub, and a renovated pool into the
ensemble. Combining formal restraint with dramatic changes, 214 Beach Hill Walk is an
exploration in the art of forging ahead while honoring the past.
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529 SAIL WALK

Home of MARC BLACKWELL and ERIC REINITZ
Architect: HORACE GIFFORD, 1975

Lawrence Bonaguidi, a repeat client, commissioned a “tree house” from Horace Gifford which clung to a
dramatic outcropping at the eastern edge of the Pines. A twisting stair scaled the steep site, leading to a perfectly
square foyer. A spiral stair passed the tree line, revealing preserved dunes that stretched eastward. In the gaps
created between slanted, clifflike glass walls and the suspended floor, trap doors opened up to ventilate the home,
drawing air through a large “chimney” skylight at the center of the space. The home’s remove from the ground,
combined with the floor’s separation from its glass walls, doubled the gravity-defying excitement of life in the tree-
tops. Two built-in sofas defined a sunken living area, with cushions that slid off their frames to create a fireside love
nest. On the north side of the house, the slanted glass careened all the way to the foyer floor. To the south, the
sloped glass walls linked the living area to the master bath below. Its mirror was positioned so that a primping or
showering host maintained a visual connection with the public spaces above.

Marc Blackwell and Eric Reinitz purchased the home in a forlorn state. While respecting the essential ges-
tures of the house, they have put their own stamp on it in the form of a poolside kitchenette, bathroom renovations,
luxe accessories designed by Mr. Blackwell, and a roof deck that that soars above the ever-climbing tree line.




At left: vintage photos

Below: the home today, with a new roof deck, pool,
and poolside kitchenette




607 SHORE WALK

Home of RON MARTIN
Architect: HARRY BATES, 1964

Built in 1964 by Walter Reich for Alan Morton as a rental property, two minimal post-and-beam volumes--a main house and a guest
house--frame a verdant courtyard, inspiring the nickname “Dual in the Sun.” The private nature of 607 Shore Walk illuminates the
courtly reserve of its architect, Harry Bates, versus the voyeuristic bent of his rival Horace Gifford. But the lucky guests who entered
this exclusive domain witnessed some of the most glamorous times in the life of the Pines.

Jeanette Edris Rockefeller, a socialite married to Governor of Arkansas Winthrop Rockefeller, purchased the home as her relationship
with Rockefeller cooled. They divorced in 1971 after Winthrop left office. She bought it to be next door to her friend Joe Lombardo,
an antiques dealer, designer, and brother of famed bandleader Guy Lombardo. They filled it with possessions from Winrock Farms,
the family estate in Arkansas. Mrs. Rockefeller’s bed remains in the guest room, and a stone planter and sculpture in the courtyard
exemplify artifacts from her tenure. Controversially, Lombardo ordered seven coats of paint applied to its maintenance-free, natural
wood finishes in his bid to create a more stately home for Rockefeller. In 1969, Harry Bates returned to design a second-floor addi-
tion to the property, but it was never executed. Rockefeller and Lombardo produced a fabled party at his home in 1972, featuring a
full orchestra. It culminated in a fireworks display, with fire hoses at the ready thanks to a generous donation to the Fire Department.

An illustrious new chapter in the life of the house began in 1974 when it was sold to Ron Martin, John Macunovich, Jim Meade, and
David Napoli. Their “Lady Pizza Goes to Havana” party transformed the home into a Cuban nighclub, circa 1940. Supermodel Pat
Cleveland, pigtails aloft in helium-filled ballons, turned the courtyard into a catwalk
at their annual Labor Day Party in 1976. The following year, DJ Howard Merritt
used a 607 Shore Walk party to debut the disco anthem “Native New Yorker.”
“Beach 79,” also known as the Party of the Decade, was conceptualized in its
living room.

But in 1983, Ron Martin and his partner Dr. John Fenoglio began planning the
Pines Care Center, as their home transformed from a hedonistic paradise into a
site of loss, mourning, and activism. Ron Martin remains as the sole survivior and
good steward of 607 Shore Walk, and served as an officer of the Fire Island Prop-
erty Owners Association for 30 years, including as President from 2006-2010.
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